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ON THE 3 MAJOR THEORIES OF CREATIVITY AND
METHODS OF SHAPING IN CONTEMPORARY PAINTING

R

HFEMEF > B EREEIGHINTHE - B -+ — L
RAENER  TREREAILLAT  FLHETRARBELBRLEK S &4
TR EETAEGARAEAREREAE T LM EE FRNLHILE
WABZTHEREMEM  FFALEHAMEAER (personnalisme)
WBHOBR G ERBHERARAEINEEZT » WL (expression) #
B — ML BELCERERERAEFTESR S FAHRLEL - &

PlEs @ R EN o AMEESE > AA G

Abstract

The movement of artistic styles of painting is investigable in various
periods of the Western art history. But the artistic groups that appear in 21st
century are seemed disorderly and unsystematic, there are a number of
painting groups flourishing in this period; numerous doctrines, declarations
and campaigns are releasing energy greatly in the academic art world, even
compare among each other. In this confused atmosphere of art, those
contemporary artists are compelled to take advantage of the rise of
individualism, and using large advocacy of mass media to become famous
overnight with their interpretation for New Art. Consequently, art of
nowadays has been being ambiguous without basis, and no longer represents

of true, righteousness and beauty. ..............oooiiiiiiiii .

Keywords : contemporary art, creative thought, real life
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