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Abstract

The emergence of Futurism, was singalled by the publication in February 1909
of Marinetti’s call to action, /The Founding and Manifesto of Futurism ; .  Filippo

Tommaso Marinetti (1876-1944), Poet and playwright, was aligned. He was the
instigator, the theoretician and the voice of the “art of the furure”, rejecting all art of
the past, for a new art that would celebrate technology and scientific advance,
psychoanalysis and all things modern.

A more or less simultaneous supporting manifesto was signed by five artists,
Umberto Boccioni (1882-1916), Carlo Carra (1881-1966), Luigi Russolo (1885-1947),
Giacomo Balla (1871-1958) and Gino Severini (1883-1966). The importance of
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continual forward-looking development, conditioned by universal dynamism and flux,
was stressed. Successive manifesto claimed that dynamism and flux, in colour and
in form, should power the new art.

Futurism elevates the visual theory of the eyes and demonstrate the concept in
motion and the sense of time . Futurists emphasizing sense of speed, rhythem, tempo,
and the continuous nature of time in order to pursue a moving world.

Keyword : Art of the future visual theory speed, rhythem, tempo
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