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Da Vinci’s Imagery Codes
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Abstract

This essay proposes to directly cross-match various visual evidence — that is
“human images” from Leonardo Da Vinci’s representative paintings, such as Jesus’
“open palm” gesture and the “gender” portrayal of John the Baptist in “The Last Supper”;
the “unity — including face, hands and feet” relationship of Mary and St Anne in two
paintings “The Virgin and Child with St Anne” and “The Virgin and Child with St. Anne
and St. John the Baptist”; the similarity of the face of Madonna in “Madonna of the
Rocks” with the face of John the Baptist in “The Last Supper”; the close similarity of the
“gesture” and the “leering” expression in two works “The Incarnate Angel” and “St.
John the Baptist”; the proportions of the face of “Mona Lisa” matching that in his “Self
Portrait” and so on, and thereby identifying substantive and affirmative new evidence to
unravel the many rumors and conjectures about Da Vinci’s paintings, and expand the
existing artistic horizons with proof and analysis.

In delving into the truths hidden underneath the character portrayals in the
aforementioned paintings, this essay reaches two main conclusions: (1) unity of life; (2)
spirit of eternity.
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