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The Influence of Yun, Nan-tian’s Paintings on the Later Generations
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Abstract

Yun, Nan-tian (1633-1690) created a unique flower painting style called ‘Yun-ti’
containing dashing and refined brushwork, bright and clear composition, and elegant
tune. Yun-ti prospered flower paintings late in the Ming Dynasty and early in the
Ch’ing Dynasty; Yun-ti was called ‘sketching decency’. At that time, people were
proud of ancients and tried to restore ancient ways. Therefore, with traditional
notions and contemporary techniques, it took time and skill to create a brand new
platform. Yun, Nan-tian learned from his predecessors but did not rigidly adhere to
their conventions. He created a new sense of old, becoming an artist who carried on
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the past and opened a new way for the future. His achievement is also the fruitful
results of Chinese history and culture.

Yun devoted himself to promoting the natural rhythm of paintings influenced by
Confucianism and Taoism. This paper splits into 3 parts to discuss the influence of
Yun’s paintings on later generations: creation concept, painting techniques, and the
influence on Lingnan School of Painting.

Yun, Nan-tian’s creation concept allowed the later generations to clear up the
difference between ‘drawing from life or nature’ and ‘freehand brushwork reflected
from an artist’s heart’. In light of painting techniques, Yun, Nan-tian boldly broke
through the tradition of ‘composition’ and ‘color used’ in his paintings, making
Chinese paintings in a new style. ‘Lingnan School of Painting’ nowadays
systematically carries on but surmounts Yun’s style in terms of techniques and
composition.

Yun, Nan-tian was a person who pursued the art realm and had poetic scholarly
characteristic, allowing his paintings to perform elegantly and prominently. In the
terms of techniques, he put an emphasis on the changes between the light and shade
of the objects. This shows that a noble frame of mind can work in harmony with a
realistic spirit. Based on this concept, the artists nowadays should follow his creative
spirit and determination to create a new page in Chinese painting development.

Keyword :Yun, Nan-tian; Yun, Shou-p’ing; Changzhou School; Lingnan School;
flower and bird painting; sketching decency; boneless flower painting

14



