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CHARDIN, the French painter in the 18" century, insists on the
faith for the still-life painting.
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ABSTRACT

The Chardin (Jean Baptiste Simeon Chardin 1699-1779) was a master of
France still-life painter in the 18™ century. Under his father’s influence since the
childhood, he paid the special notice to the variation of still-life paintings at his
painting creation. During his every creation period the still-life he worked out showed
a multiple features and exhibited a variety of subjects and styles during his lifetime.

At that time it was the Baroque style that affected his still-life and portrait skill
more or less. On the early time the 17" century Dutch and Flemish Art influenced his
works. The content of his painting work described the Indoor-living activities of the
middle-class people. It presented a quietly, simple and natural painting style sincerely
and truly.
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During the process of his painting career, he started with the experiment of fresh
and peculiar painting skills. He adopted a method for oil-painting with multi-story,
overlapping and heavy thickness, but still retained the phenomenon of painting line
and stroke, and showed the color of object character and sense, also showed the
structure manner of geometry modeling. He conveyed the nature of objects and things
very directly without any implication language.

I am to discuss the interactive influence between the still-life painters Chardin
and Oudry( Jean-Baptiste Oudry 1686-1755 )in the 18" century. Besides, to compared
Chardin’s masterpieces in different stages with his counterparts and the same-level
painters, we can better understand why are his unique traits so different from others.
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