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An Analysis of the Paintings of Dr. K. C. Hsu, a Taiwanese Modernist
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ABSTRACT

Dr. K. C. Hsu, born in Tainan, Taiwan, in 1946, has since his early years
exhibited his artistic gift, undergone a stringent academic training, and received the
teaching of an initial generation painter in Taiwan. After his graduation from the
Department of Fine Art, University of the Chinese Culture, he went to France with his
wife, M. O. Weng to pursue his further studies there, and became one of the few early
Taiwanese painters studying in France. Then he returned to dedicate himself to the
education of the Fine Art in the University, assuming the professorship of the
Department of Fine Art, and Art Graduate School, University of the Chinese Culture.
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Since earlier on, Dr. Hsu has been recognized by Pierre Cardin (1923----), and
offered an invitation to hold a debut “Kung Fu Series” exhibition in Paris, initiating a
brilliant career in his creative art life. Since then, the personal exhibition has been
extended to more than ten series of creative pieces. Dr. Hsu is concurrently the
convener of the Appraisal Committee of the Grand Union Prize of Fine Art, and
Chairman of the Yang Ming Shang Painting Society. He is also both Founder and
serving chairman (2006) of the theory of Cubism Alternatif, demonstrating the wide
reaching clout he exerts in the artistic development.

The creative series of Dr. Hsu’s artistic works include “Kung Fu”, “Horse”,
“Rubbish”, “The Man-Compressed Universe”, “The Resurrection of Gypsum Statue”,

“The Wrapping Released”, “Light”, “Floating” “Back To Nature”, “Elongation”
“Impression”, “Post-lmpression”, “Cubism Alternatif”, and so on. He was imbued
with the avant-garde art, and came out with an artistic style, integrating Super
Realism, Conceptual Art, Surrealism, and Symbolism; hence evolving from the
contemporary tide, appealing back to the essence of painting, cherishing the basic
sketch, and glorifying the reality of self soul.

As Dr. K. C. Hsu demonstrates the sense of beauty through Cubism Alternatif,
he integrates a variety of both eastern and western perspective methods, brings out
the presentability of his art works, and enriches the variation of painting techniques
through his profound artistic background. Thus, the truth of God, the creator, the
oriental philosophy of Lao-tse, his life experiences and thinking, his inner emotions
and inspirations, all come in to contribute to the profound contents of Dr. Hsu’s
works, full of vibrant force of life.
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