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A Fortuitous Meeting of Kuan—yln—The Comparison and Study between
Two Pieces of Chinese and Korean Kuan-yin portrait
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ABSTRACT

In the historical records, there are considerably more Buddhist paintings made
by the painter of the late Ming dynasty, Ting Yun-peng (1547 — 1628), and the most
are collected in the National Palace Museum in Taipei, among which it’s said that
Ting Yun-peng’s “Solemn Kuan-yin” in terms of such artistic styles as its model and
color are never seen in Ting Yun-peng’s other works; it’s quite worthy of exploring
whether or not the painting was made by Ting Yun-peng. It is not unique, the author
found the model of a silk-scroll Kuan-yin portrait of Gaoli period of Korea, which is
colleted in Japan Tokoji Temple is extremely like the said Ting Yun-peng’s
“Solemn Kuan-yin”. These two pieces of Kuan-yin portrait across time and space
have very delicate and close relation that is intensely interesting.

This thesis proceeds to the analysis from literatures and images in addition to the
description of related painting history and the painter’s course of life, as well as the
exploration of region. It carries out the integrated image study in terms of same
painting themes in order to compare the differences and origins of two pieces of
Kuan-yin portrait.
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