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The Natural Environment as the Essence of Beauty for the Creativity
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ABSTRACT

In the 1840™ of France, a lot of painters came from all sides to the villages near Barbizon
and Fontainbleau, for painting the outside landscape. They formulated the idea of “loving the
Nature” and they were called as “Ecole de Barbizon” later. In this école, there were Rousseau
Théodore (1812-1867), Daubigny Charles Frangois (1817-1878) and Diaz de la Pefia Narcisse
Virgile (1807-1876) etc., who all conflicted against the traditional manner of painting which
is without life, who gave up to draw the historical characters and events and who, little by
little, turned towards the landscape for drawing their inspiration from; so, the opinion about
the natural environment as the essence of beauty for the creativity became evident and
unshakeable. The painters, who gathered together here, showed the landscape of farming life
with the manner of direct description on the spot, and that’s because of this manner of
painting outdoor that they became the precursors of Impressionnism.
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