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Is That “Avant-garde” ?
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ABSTRACT

About the term “Avant-garde”, we are familiar with it but unfamiliar with it.

In the beginning of 2005, there is an exhibition titled “Avant-Garde Document of
Taiwan” in Taipei. The style and technique of the art works in the exhibition are all
from American and European “pro-avant-garde” art that it had taken several ten years
or even closed a hundred-year in the 20th century. The author was wondering to
appreciate the art works of the exhibition titled “Avant-Garde Document of Taiwan”
whether it was just through several ten years. So that, the author has a motive about
the study—*“Is That Avant-garde?”

The study discusses the above confusion from the sources of Hermeneutics and
Art History. The conclusion of the study includes four active criteria in “Avant-
garde” — being innovative, being varied, opposing convention, and opposing
tradition. In the other hand, the mistakes in *“Avant-garde” are reduplication,
imitation, reproduction, and traditional following. The study is about the development
in “Avant-garde” of Taiwan.
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