d Ak ZRendABE G TiE- 1%, 219

3
Discussion about Post-Cubism through its Theory and its Centre of Research
from the Precursor Role and the Heritage of Futurism
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ABSTRACT

The Futurism has one of the nine methods of perspective that the Post-Cubism
synthesizes in the applications. The earliest works of Futurism already with Duccio in
the Thirteenth Century and Lippi Filipp in the Fifteenth Century; then, Marinetti
Filippo declared the “Manifesto of Futurism Painting” (1910) and its theory officially
until the beginning of the Twentieth Century; and Duchamp followed it with the work
“Nude Descending a Staircase, I1” in copying “I’Homme en movement”, a sketch of
Richard. In fact, “innovations” often come from assimilating, merging and recreating
past theories and ideas with, then, large developments. So, the Post-Cubism is
undeniable about its theory and its centre of research.
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