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Abstract

Early 20" century witnessed as much abhorrence of war as the fervor for artistic
development: the repugnance of World War | had spurred tremendous breakthrough in
democratic and philosophical thinking as well as literature and art. In 1916 Swiss poet
Tristan Tzaral of Romanian origin (1896-1963) and his literary coterie started Dadaism, soon
followed by the shocking urinal display in gallery by Marcel Duchamp in 1997 that triggered
Neo-Dadaism in America, Nouveau Realism in Europe and the Assemblage this thesis aims to
examine.

Assemblage pertains to uniting readymade, daily articles and materials together by
various means, resulting in a final object or collection of objects that requires no conventional
sculptural construction techniques. The elements incorporated in such approach may not be
related, but every individual element is essential to the upshot as every brushstroke to a
painting.

“Materials and articles used in Assemblage were not specific, but notably finer than
Neo-Dadaism,” as the main pursuit lay with the meaning projected, to trigger reflection in the
viewer, and not as intense as the subsequent school. “Assemblage has a strong sense of
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satirical caricature.”
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