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Corot,Millet and the Barbizon School
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Abstract

Naturalism derives its origin from Barbizon, France in the 19" century. Under the
banner of the Barbizon school, these naturalist artists were best known for their painting
works on natural landscape. Going between Romanticism and realism, the group of painters
rejects the style of the conventionalism, calling for a live drawing outdoors so as to portray
the real scenery around. As far as the appreciation of aestheticism is concerned, their
on-the-spot observation, instead of imaginary wonders, is highly considered in reason, in
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earness, and above all, tallying with scientific spirit in dealing with the external world by
breaking away from the traditional bondage. Consequently, the evolution of the naturalism
marks an epoch in the history of the French painting gallery, also referred to as an important
watershed in the development of the Western fine arts.

No doubt, the thinking of the Barbizon is, so to speak, designed to respond to the call of
Henri Rousseau (1844-1910) for a return to real self. It can be protested that most French
people at that time had ardent love for peaceful comfort as a result of the then political tumult
and the impact of the Industrial Revolution. Quite a lot of artists found it imperative to start
their genuine productions that placed emphasis on the beauty of mother earth and the
diligence of local farmers. They simply made a faithful reflection of the real nature.
Through their personal care for the great earth and hometown, they elevated themselves to the
painters of good workmanship, not only giving a stimulus to the Western world of arts, but
also creating a brand-new style in fashion. It is indeed a key link between past and future,
freeing human intellectual mind from being shackled again. Its gentle touch upon mother
earth and its devotion to natural life are particularly worthy of admiration.

Great names of this naturalist school, among others, are CORT,Jean-Baptiste Camille
(French, 1796-1875), Francois Millet (French, 1814-1875), William Turner (Englishman,
1775-1851) and John Constable (Englishman, 1776-1837).
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