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A Study of the critical creative imaginationln New Objectivity
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ABSTRACT

The purpose of this paper is to discuss the development of New Objectivity in
20th early century. There is an art revolution, called “New Objectivity”, also called
Magic Realism.

The dominant personality of the trend was known as “New Objectivity”. The
label “Neue Sachlichkeit” was coined for a projected exhibition in Mannheim in 1923
of Artists who have retained or regained their fidelity to positive, tangible reality.
Those artists also made the mark as the cutting and cynical satirists of contemporary
society; horrific experience in war and disillusionment, afterwards were bitterly
expressed in their greed, brutality and to their suffering, and the war-victions with
view of the cripple ex-soldiers and their formulation of repulsive human type. It
sustained some central characteristics of Expression are the directness of the artist’s
confrontation with reality, his use of distortion to emphasize his view of the world,
that often invested his work with eerie tension. therefore, we can review the
Expressionism. and then the New Objectivity, by discoursive analysis, we get a lot of
lesson from those programs and the study.
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