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The Visual Correlations of Traditional Chinese Garden Design
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Abstract

Spatial design is a combination of art and engineering. In the period of hi-technology,
people focus on the application of technology but pay less attention to art in the special design.
The traditional Chinese garden, however, successful reunites the two areas and shares
world-wide fame.

Art has been one of the essential design elements for Chinese garden design which
characterizes the accumulation of extensive culture and history.  Various different
implementations are applied to emphasize certain aesthetic aspects. One of the most
influential variables is visual information. By confining visual reception, an enhanced and
controlled environment can be formed to better communicate the meaning and focus of the
design. The framing method is frequently exploited to provide a galleria setting to view
scenery.

This research focuses on the above method. The center of attention is on the system
concerning viewers, frame and scenery.
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