378 % HHE EiH & n0l

IR F L
___%Fﬁé‘*r/?}%%.’ﬁffﬁ:mg‘ ﬁ

The Ready-made of Duchamp, Dada and Trans-avant-garde
An discuss for the observation for Taiwan’s Installations Art
phenomenon
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Abstract

The Ready-made of Duchamp had broken the presentation skills and material
applied boundary of transition art. In addition, it changes the way to view the artifacts
from traditional views.
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Duchamp and his Dadaisme partners open a window for Dada’s art developed
path. It made the impossible to be possible and opened a gate which human never
been explored. The doubled and doubled art trends in 20" and groups using
“avant-grade” and “contemporain” to manifest the world that a “new” art style has
been born.

When the moment that Duchamp and Dada artists broke the old barrier, does it
mean a higher and stronger barrier is building? In 1979, the Trans-avant-garde artists
strongly announced to restore the “Conceptulle” is the main stream of art presentation
during 70™. For denial of tradition painting presentation, they claimed to “Retour a la
peinture”. It criticizes the “avant-garde”. It does not mean to against or protest. On the
other hands, it means to reconsider, to self-exam. It has positive meanings.

Since 1980s, the Ready-made art creating style is getting popular in Taiwan. It
existed as a new, contemporary, experiment or international ways which covers or
controls in most public media, private or public exhibitions. Moreover, it may been
awarded to joint the internal exhibitions for Taiwan. It has become a main art creating

style.

To forecast or review the path for Taiwan’s art developing history, artists should

view the Ready-made in which point? In addition, where should they place

themselves?
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