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Abstract

By the lingering and stimulating picture of pornography in Ukiyo-e, Klimt
depicted the “hysterical” reverie lurking in his mind with elegant and appealing
drawing technique. That is, the golden perplexity of “sex” and “death”. Engaging in
researching Byzantine mosaics, Klimt employed experienced skills of covering
with gold foil and sharp eye sight to catch the characteristic of every noble and
lustful woman with smooth strokes at one moment.The picture drawn with
coquettish female body, like the fancy flower blooming in the end of century,
enchant the men in Vienna and even indulge them in its breath-taking beauty. Also,
resulting from both fame and profit, Klimt grabbed the time to create his Golden
Kingdom. By which, Klimt was positioned highly in the western painting in
twentieth century.

Keywords: Ukiyo-e, Sezession, Vienna, pornography, craft union  (horizontal
union) , sensual world
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