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From Matisse’s Follow to Study The Eternal Live of Drawing
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Abstract

After the "neo-expressionism” of the eighties, there's not any new painting
mainstream, that's why a lot of people consider with misunderstand that painting is
over, by leaving the painting works, and practice installing art without any
relationship with painting. If human beings still to believe in imagination,
formalism, no-limit "new" or "last" creation and some "smart" ideas, not only the
painting work will die, even installing art will die either.

Matisse received predecessors' "life breath”, from Chardin, Cezanne,
Signac, Gaugin, Rodin, primitive art and asian idols' mirages. But Matisse's works
give this "life breath” to others, as Yves Klein, Alberto Giaocometti, and Francis
Bacon. If painters stop to believe in "new" creations, and perform in this "life
breath”, human beings' painting works will be as Matisse's, every art worker will

become "life breath spreader”, and this breath will never die.
keyword : neo-expressionism ~ vitality ~ delivery
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